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Te ! Department of Music and Performing Arts
University of Allahabad
SYLLABUS - -1}
Music Vocal & Instrumental (Sitar - Tabla)
B.A.-T “Fime duration - 3 hours

Paper -1 Max. Marks - 35
Science of Music and Studices of Shrutie
Unit-1 . . T

Vibration and Frequency, Pitch and its relaticn with the Vibrator,
Bhatkhande's Ten Thats, Echo, Revqrbcration. Resona'nge of Sound,
Giti, Nayak, Nayaki. Jati. '

o : Unit -1

Vocal and Lrlsuumcntgl‘Rarfge; of Sound, Main Types of chords,
Musical and unmusical chi_h'Iity.of Sound, Swayambhoo Swar (over-
tones), Shadaj Pancham Bhav.

/\‘ - - Unit-TII
/" Consonance and dissonance, Modern Thirty Two That's con-
cept of Shruti (different opinions on it) Meritsand demerits Of Musi-
cians. Short notes on Sama Chatushtayi, Vama, Alankar. .- -

, Unit-IV - Lk
. - Placementof Shud;ih__étanc‘i Vikrit Swaras on different Shruties !
atcording to Lochan, Ahobal, Pundarik, Ramamatya; Somnath etc. - :

Stidy of Vyankat Mukhi's T Melas:

L Cod
Comparison of Northern and Southern Swaras in Music. '
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Unit-¥ :

¥ a C
' Rabindra Sangeet: Giti Natya, Nritya Natya, Baitalik, Varsha-
Mangal, Basantotsab, Gitivitan, Swar-Vitan, Akarmatril, Swarlipi,

L) .

Bengal Ka Keertan and its influence in Tagore's Rag raginees, Rabindra -
Sangeet Ke Tal. | )
" Biographics of Musicians : Sadarang, Agiamfg. Usmg’AHauddin
/ *Khan, Pt. V.G Jog, Heera Bai Barodkar etc. Ustad Siddhar Khan,
; + Ustad Modu Khan, It. Bh_'@se:h Jjoshi, PL. Rayi;_h_ankar.
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~ Paper-11
Music (Vocal & Sitar) ‘
(Study of Raﬂ_as and Talas) / l
Unit-1 =,

Critical detailed rS(udy of the foliowing Ragas, Shudha Kalyan,

" Chayanat, Gaudsdrang, Jaijaswanti, RantRali, Pooriya.

Tllustrations of Nayas, Alpatva, Bahutva, Avirbhava and Tirobhav
in the above ragas by means of notes. RN

Unit-IT.

Critical Study of the following Ragas.

Kantod, Deshkar, Maba, Sonini and Shankara, ‘
_Layakari and different types of Laykarics in Trital, Ektal, Rupak,

Teevia, Sooltal, Jhoomra, Dhamar and Jattal, Writing of these

Talas in Notation., .2 » :

Unit-I1T

Study of old Ragas as following. 1
Bhairhy, Kalyan, Bilawaletc. - S

Whriting the songs or gats in notation in all above ragas of Ul}ill&
II, I with alaps, Tans, pp!taan in Vilambit, Drut Khyal or
Masitkhani and Rajakhata Gat.vi" ‘ % [
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Unijt-TV 1
Idumﬁcauon of above mentioned Ragas from given notes with
alap, T'lnS - )
Comparative study of the detail. non-detail and old Ragas given aboye.
Unit -V

Writing of notation of Dhrupad, Dhamar or Masttkham gatinthe
above mentioned ragas with different Layakancs and Upaj.

Essay onany general topic of Music,

Percussion-Instrumental Music Tabla

B.A-L Tiran duvation -3hours
Phpcr; H Max Marks.- 35
Applied Theory - Study of Talas r
e Unit-1 '

Explanation and illustration of various technical terms - Theka,

. Avartan, Matra, Peshkaras, Quidas, Bant, Paltas, Thxhax, .

Mukharas, Bhari, Khali, Tukras. : \

Compare - Theka-Avartan, Peshkaras- Qundas Bhari-Khalj, -
Mukhra-Mohra, Tukra-Paran. - :

Detailed & critical study of Tecn Tal »Jhap Tal, Roopak&Teevra.

Writing of Notion of Quidas, Peshkaras, 'I‘ukaras inTeenTal, |
Jhaptal & Roopak Tal and Tukras, Paran Tihais in chvra Tal. ¥

. Unit-I0T. °
Ability to compose New Tihais and simple Mukhras !]g‘:’
Layal\ans Dugun Chaugun and Aad in Prescribed Talas of Syl— L é

. labus.”

Identification of Talas by given bols.‘

———

Unit- 1V ! '
"+ Full-ntrodugfion of - Chautal, Soolta, Tilwads, Kaharp,
 ~Punjabs, sattal. I
«  Ability to write Laggi Laris in Dadra, I\aharwa. Jat' Tal, and
Simple Tihais in Chautal and Sooltal.
nit -

*  TablaKe Varnas & Playing techniques of vamas.

»  Life sketch of the following Tabla Maestros- Pt. Ram Sahay, P,
Kanthe Mahraj. i

*  Ustad Ahmad Jan 'I'lurakwa. Prof. Lal Ji Snvastnva.

B.A. -1

Ore Drut Khayal or one Rajakhani Gat in cach of the Ragas men-

tioned below and at least five Vilambit, two Dhrupad and two Dpamar

or five masitkhani Gat in any of the following: ..

» . SHUDHKALYAN, DESHKAR, K m}l}mg\blﬂ
GOUDSARAN G TAJAIWANTI, PO
MARWA, SOHANI AND SHAN'KARA

Old Ragas for non-detail study as following:

*  BHAIRAV,KALYAN, BILAWAL.

Candidates should havea gencral knowledge of the following styles;

*  Tarana, Thumrd anchaJanm anyRagas of the candidate's own
choice, Candidate's shoulbd be able to sing alaps of Ragase and

- recite Thekhas of Talas bedm'lhoorypaper should
beable to ldcpufy.thcgn.
instruments., , |~

didates should bc ablc mnr:. l.hcu"
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sartment of Music and Performing Arts

University of Allahabad, #
:‘371 l ’! ]‘! !:‘ —— .
aie Yocal & Instrumental Tims drrmon = I hours
\Sitar-'l‘abla} Max.. Marks-235
BA.-1-Paper-] -

Unit-1 I

Notation system of Bhatkhande and Visﬁnudiéamb_n{ and its
~ companson with Western staff Notation., =+ @ -
Vanous types of Intervals of Notesy
Writing of Simple Songs in Staff Notation, or Talas in Staff
1 Notation. ! .

Upit-11

- *

notes, key Signature, Time Signature, Clef Signature, Rest Signs, Value.

of Staff Notation.

" Comparative Study of Northern arid Soutficrn Tal Paddhatics.
PRS- N .

Different Musical Sc';dcs iike Diatonic Scale, equally tempered Scake,

major-Minor Scale, Pythagorcan Scale and other Seales,

Placement of notes on Veena according to Pu Srinivas.

Comparative and detailed Study-of different forms pf Music like

Bandish of percussion instrumental Music like peshkaras, Quidas
Chalan, Bant, Rela, Gat (Different Gharanas) and mcirlcvblution.

Notation Systern, Sca les nnd Study of Bigﬂimpﬁiﬁﬂb_ﬁgj@& ’

History of Westem Staff Notation, its tc}minology like Westem

of notes, irregular Rhythmiic, Major, Minor, Semitone and other tcomos

Dhrupad, Dhumar, Ky, Thusnri, Tappa, Chaturang, Tarana, Tivat -
etcyand their evolution or comparative and detailed study of different

R

-

Sy e

. Navsandhi Tal Vidhan.

P

YIS R

- VrndaGan I

* tory ot hustc m Beagal. -

* Vishnudigambar, Tansen, Ameer Khusroo, Fayyai Khan, Pt. Ravi

Unitly . )
Harmony-Melody-their various kinds and their compatison.
Contribution of various scholars and Musicians o lndl:mi Music.
Short Noteg; Gert, Gandharva ,Gpaf. Deshi-Sangect, Sthaya, -
Mukhachatun, Akshipdka, Nibadtfa at.d Anibapdfi Gan, Ragalakshan,
Ragakap, AlapirSwasthaniyam, PrachatAdap, feend. Yati,
Paramelu, Sfuti Ke Bl, Gat Quida, i hathi, Chnand, Laya, Tal,

| Eﬂ“"!
Rabindra Sangeet: Aopfication of Hindustani Ragas in Tagore's Mu-
sic, Manodharma-Sangeet, Different forms of Rabindra Sangeet, His-

Karnatak Music: Knowledge of Kriti, Keertan, Jatiswar, Gita, Pu - !
Swarjati, Vamam (Pad Varmam and Tan Vamam) Tillana, ‘ann_a.’i ‘
Jati Bhed, Shadanga, Sapta-Suladi Talas, Thaveli, Vamam, Padam, -

Ragam, pallavi, Divaynprabandham, Ragamalika, Gati Bhed,
Biographies of Mu;sic-:ians and Music scholars like Bhatkhapde,

Shankar, Nikhil Bannerjee, etc, Ustad Hazi Ali Vilayat Khan, Ustad
Karamatulla Khan, Ustad Habibuddia Khan, Pt Kishan Mabara). *
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Music Vocal & Sitar
Paper-1T

Critical Study of Ragas
nit-
ical "I.d' tud. of the f Ilotvin' Ragas; ;
o ¥ Lai, Da‘rﬁz:xﬁ, Midn Malhar, Gaird Mam_a}. Bandr, 'n;’éj; Deski
illustration of Nyas, Alpatva and Bahutvain these Ragas,

: | -UM_Hi -

s

- Writing of Notation of any one Dhriipad/Dhamar or Masitkhani

TR Bt pat v ta P S TR W
N =

i

¢ Gatindetail, or non detail Ragas of Unit & V with different Layakaries,
? Upsj or Alap, Tan,ete. W ' : ‘
f .Critical S‘.Uh)' of the old Ragas with Alap, Tan etc. like kafi.
¢ Khahaj, Deshy B .
‘ - _ Unit-II1

e v Identification of given notes ofraﬁas \-vith Alap, Tanetc, o

-

'+ 7 Ashort essay on any Topic of Musical Subject. . .
~ StudyofTime Theory of Ragas, Classification of nstruments,
N Unit-[V -
.7 Whitinginnotation of anyone Drut Khyal o Razakhari Gatof the
‘given Ragas of Unitl & V withAlap, Tanetc. . ~ -

Writing and knowledee of the following Talas with different types
of Layakaries like Dugun, Tigun, Chaugun, Ada, Kuadetc,

i~ otal. Ektal. Tuaotat, Cligutal, Kaharwa, Dadea. TilwadaRupak, *
ar, Jattal and pancham Satari; L

Teevea, Soolia Thoomea, Dham

Tablaetc. '_ 2 _

History of Musical Instruments like Tanpura, Harmonium, Sitar,’

S

|

e P T e -
‘_-T*‘ | } : . : c
Critical Study of ihc (t:o,llowing) ragas_\gi:l.h Alap, Tanetc, | ‘ I'Ql'
| Adana, Multani, Jogia, Vibhs, o
Tllustration of Tirobhav, Avirbhav in Detail and Non Defail Ragas,/ {
Short notes on the following; 1 ! 0
|

Vadi, Samvadi, Vivadi, Anuvadi, Kalawant, Alankar, .. -|}
Baj,Kan, .. | | o

|

Music Instrumental Tabja’

bA.-I

. Tine duration- JIhoulrs

i ~ Paper-JI - Max. Marks - 35

.Applied Theory-Study of Talas ' ! : 3
Unit-I - ¥

CaN | '_ il
* .~ Explanation and illustration of various technical terms- Tukras, ;
. Parans, Quidas, Paltas, Relas, peshkaras, Mukharas, Tripalii,
' Chaupalli, Chakradar Bols, Farraishi Chkradar, Pacans, Damdar
and Bedamdar Tihais. | '
*  Compare technical words: Tlikra-Pa:ran, Quida- Peshkar,
" Dupalli-Tripalli, Damdar-BcdamdarTxhail, Rela-Rau, Laggi- ari,
: E
. _"!Jmt-u :
* -~ Comparative study of Talas of syllabus having s=-ue mau'as-! '
 Adachartal, Farodast Tal, Dharpar Tal, Deepchandi Tal, |
* Notation of Peshkaras, Qui? ,Rcla's,'lhkmsi.Paran; 'Ii‘hajs.
.Chakradars, Farmaishi Cl}ak_radars in Adachartall (Bl tal, .
Pancham Swari Tal, FarodasltTal. .
- " Unit-IN
R 1 | ,
* " Ability of compose New Tihais & Mukhras, Knowl ¢ of the |
notation of Tukeas, Parans, Tihaisin Dbamar, Kimbh & Shikhar 11 |

T 1
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S - | E Music Instiumental Tabla \ \ ‘ w
. Aplete tion of Talas: Matt Tal, Dhumali & Addha ' -] , L 4
"_ 'df‘ . s ' ; - ‘ ‘ B.A.l |Max.Marke-80‘ N \
I nit-[V J - Practical ¢ it
£ ;,?.‘-»-’Abﬂityof Tals by givenbo ' |0 ' b
o tailed and com ar'ltwc .
° . Knowled of Layakaries: Dugun,Txg'un.ChaugurlAad,Kuad Candtdatcl:)s ';.“;ft haver;:;llcal de -1e ‘ : k ‘i
Biad in the Tal of}»yllabusmcnuoncﬁmaboveumts : study of the fo ovnng as, et / ol z{J
: it- 1 - _Dctml:MavhanaLEkTal PanchamTal Farodzst Ta Dhama:Tal NS ¢
- fConilparauvcs dyof‘Delm andBanarasBaj | - ‘Kumtha] Stikhar Tal. ‘ - 1
- Essays onany E'eneraLTopxcofMusxcl ‘ . .- NonDetail: Matt Tal, Dhoomall,Dmpchandl.Addha al, | A
l : ; _ ]‘ - _ ' .+ Swdentsmustalso lmow'I‘ukms Paranas, Tihai, Quidas, Baant. .
' Ly Music Vocal & Sitar” = : Paltas, Relas, Peshkaras, Mukharas, Laggi, Ladi, Kamali | ; |
C o ! S : . Chkradar, Farmpaishi Chakradar, and all tlie matice lcamthapc: ' :
' 3 — . " IInd wherever applicable in above mentioned 1atas. o 1
| Practical : ; _ -7 = Ability to recognize own instrument, | \ i , !
1 One Drut Khayal or one Rajakhani Gat in each of the Ragas *  Abilitytotuncowninstrument. |
1 n nuonedbclowanqatlcastﬁch'ﬂdmbxtKhayal two Dhrupad and *  Abilityto provide accompaniment, l
‘ tiye Dhilma{orﬁveMésﬂkhamGatsm any of thescr_gagas o

Knowledge to perform Talas with dj[fcrcntl..ayakmcs on hand.
LAI:IT. DARBARI, ADAN{; MIAN MALHAR

d MA HAk, o Candidates arc required to play atlcaschamarTalon Mndanga
g < UIYD L BAH/ iR, IUD L MUL“LI T, DESHI, . * . Presentation of class work record at thc. hmc of prncucal
J0G AAND VIBTAS. : ;
: cxammahoncompulsoxy | |

'lsm Pa er [T

1d1dites should havlc a general knowledge of any two of the fol- _ | - \

maies. - | | ] | S
'I'amna,G)an&anéa,'Ihumn,Tappaoranthunctc.manyRab : oo "
of the candidate's ownchoice, candidates shot}ldb&; able tosing :
oifslay Ragas and at least able to identify lhim through short .
passage of notcs.; Candldatcs should be able to tune their
inStrumen

| T |

-
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Department of Musicand Perforr ing Arts
University of.AUa.halba'dTu :

YLLABUS 7. o
Music Vocal & Instrumental (_Sit:Tr -Tabla) -
B.A.-1II Time duration -3 hpurs

L _ . Paper-I ' I Mux. Marks - 50

Unitl I o

L il

* Short History of Musicof Ancient Period upio LBth Centny A.D

Viz Vedic Period, Ramayan Kal, Ra_]put Kal, quta Yug, 810 =< i
T :

~Evolution of J ati Ragas or Psycho logtcal impact of Talas.

Study of Ancneqt Mausical Texts like Natya Shastra. Bmhadq.shl Geet
Govind, Nardiya Shiksha etc. in Short, Prabandha and i co?'- PO

- nents GrMargTa.lrand its cernponcntsz T el
| St T e \,. L R I 1

Ull.li.-n e |__

+ Classification of E:;gg__v*z Rag-Ragini Paddhati. Mﬁla"Pa(ldhﬁ[l

. S]J'Fyduna,maymag, wna Vargikaran, Raganys Wargikaran and -

“Thata Rag Vargikaranelc. §ralass:.ﬁcauon of Talas- Deshi Tal, Chapu
Tal Apurav Talam, Sapta Suladi Tal Sysr,cm, present Tal System.

" Short History of Music of Mcd.lcval and Modem peniod.
_[_

% “Varicns [Jha:ranas SfMusic ’V1z. -—42 .
Gwalicr, KJI,a:l‘la,AEﬁu;'Pauzm.mdgfe 1mdad Khanﬁﬁamna, Delh.l—ﬂ}
o -.Ajrada,LucknmafBanams,E ukhabad_ e e | St
e e

w e )

1 .,RevwaloflndlanClas ca.ll\f]lusm I

. Comparison of Hmdustam and Kamatak Music Systemns with Special

reference to thcl.r Mus cal fol}'ms Talas and Swia.ras‘ ' |

- Study of Musu]‘.al Texts like -Sangeet Ratnakar, Sangeet Harijat,
Chaturdandl Prakasl:uliam Short. a[ :

'J

!
I_‘\\E
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il
— e TSN & M I [
) e— e - . ‘ il
} . 5| { ' i ‘F l | @
: ; . : ; 1 : c
1 ' - : IF ! | ’ | ! ]
. Lty | ‘ ‘ ‘ G
. . Unit-IV e ] : L S R A
. =0 Ko et
Jmpact of Modem Scmncc in the dechOpment and R.ropagauon of K; Critical Study of the foll wing Ragas in sh n.Sh:cq.B ’4%3. R I'QL
r{;ﬂc i ’ ] E Hintdol, Jaun'ém Malguhgi.. | r L o
f_;h ;wr.-ce x.u A quMusu: on IndJanClassrcal Music, Styhzﬂuonof Foll; ‘. Critical study and different types of I’raya#ar ies in Aidaj'icj“?“%]
e odiesinioRagas, * ﬁ Brahama, Lakshmi, Rudra ,shlkhar PdnchamSavan" !
(fs”a“af“é“* ! Moorch R ol o EENE i O 1T
¢ amdy of Gram’ Moorchana, Various KmdsofGamak. Kakuorstudy ; ‘od Umt L'II ! i =
~ of'IenPranas of T'al Kal, Marg. Kuva, Ang, Grah Jati, Kala, Laya, ' . ' | g [,
j’an , Prastar] . , ! quiyof old Ragas w:thAlap, Tan ctc le =
- * 4 i. | Uni t*![ s - | 1 Poorvi, Bhauav: Harhéer. Fkh e 1. '
t . & ‘Writing in Notanon of any Dhrupad/Dhamar orMasl ani Gajn.
. fintsx;eolcat;;n )fl\:luﬂc = othch’chnsh}.cPamnng, Drama, Dance. f ' Ragas of Unit [ & 1l with dlffcrﬁnt Laquancs d Upaj Oﬁ! A]rr I
ol Todas;Jhalas. . .’ | "
Popular F " Sl -
OPE]::a Soalﬁgm":j c‘:‘ig :uuf g;::cs Ofll,ahnai:m;;u Iélax;lataka and i - Contribution of Scholars and Musicians to Musxchkc, Ustad Amr tf
Bhtn oe - Bhanyad, Lavan, Kajr, Chai, Maand, | Khan, Bade Gulam Ali Khan, Pt. Omkar Nath Thakur, A "haﬁg
, Gidda, Joomar, Swang, Pandawani, Amar-Praner, Manush . Brahaspau ’Ustad Abdullgaanhan.InayatKhan Ustad Auddin’
Sonar Bangla Kirtan, Raisara Karakattam Kavaddi Attam, = Khan,UstadVﬂav tKhap. " ﬁu ‘if ;
Vd{uppattu Maiyan,dlMelam orfolk Talas. . , Sy i -

S
C & ) PR : it . b
Essay on any gencrql topic of Music. : * it | ’

1
i Identification of aboye M ention d Ragas from ngen notes w:th Al;q:t”

: Music Vocaland Sitar =~ -~ | - Taosetc. . 11
f : 3 P Comparative Smdyof the dctaﬂ ndetail doldRagas gwen abovc ?
M L P i tT T ! | ‘ n? B-T i e } I i
' - . Timeduration -3 hours il : - ‘ : M SN
PQ[EI‘-H l : |
L Max,Marks-5¢ - Lt erun,g of notauon ?f any Vilambit Khyallmq Doyt Khyal :
] Unit] ? | l Kahni Gat wnhAlap, Tan in above Me uorﬁd Rag qs
Critical detailed study of the followmg Rag?as wnhAlap, Tanetc. % Ability to compose any Song oF gt ingny Ragd |, e ! !
POOﬂ.Ya DhauashrCC. CbandraLaUHS, Shudc}ha‘Samng MﬂthWﬁnﬂ = Essay on any gcnem)]'l‘oplc of llSlC . ' 2
Tlustratiofs of N of Nyas Alpatva, Bahutva, Abubhav and Txmbhavmthe Jr"
above Ragas by Means of ilOtCS

A l : i"i ’ l ' I a :
: ! ' T } I. : . :
l . "._ 'r,d‘ : - i l L_ " i i . 5 : i k.
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Mo — - —

l Ausicl strumental

B.A.-UI

; _ Time ducation - 3 hous

Paper-II
Applied Theory

iﬁ

| Unit-I

Explmaﬁion and illustration of various

thlsarar Quid?, Paltas, Relas, Rau, Mukhyas Tukras, Kisim,

| Tipalli, Chaupallj, Famaishi Chakradar, Knal; Chakradar, Lom.
vilom, Ch1axbag, Stuti Ke Bol, fhulna KeBol, Navhaka, Damdar

and Bedamdar- Tihai, o .

| Comparal?ivc.stud.‘es of the pairs- Quida- Pcshkara, Tipalli-

; Chaupalh'l, Damdar- Bedamdar Tihai, Farmaishi -Kamalj

| Chakradar, Gat- Tukra, Laya-Tal, Rela-Rau, |

i - Unit-IT
. r' Critical, comparative and detail study of Gharanas and styles
(Baj) of Tahla, : o ;
*  (General Knowledge of the Chief Gharanas of Pakhawaj - Javli

) Gharana, Punjab)Gharana, Kudau Singh Gharana, Nana Panse
Gharana, . '

bi

s

Max. Marks -50

Unit-IIT

o ::J{nowlcdgc of notation of playing materials mentioned in unit-],
where applicable in the following Talas- Rudra, Badi Sawari,
Basant, Laxmi, Gajjhampa, Brahama Tal, Pashto Tal along with
their critical detailed and comparative study.

*  Identification of Talas by given bols.

Unit-1V

*  FullIntroduction of Talas Jat Tal, Ashta Mangal, Ganesh, Mani
Tal - along with knowledge of writing simple Tihais and Laggi

| —y

.
i
(]
i

technical terms of Tabla-

. !
s s 1___{,. Crrmmemn B i ATES . r“ S ‘

!

A ,‘; : S(.ageDemonstI' ation ¥

Ladi where applicable in these "I'alas. 7 i | ”
* Writingof different layakaries Dugun, Tigun, Chaugun, Aad, Kua
Biyad, 2/3 and 4/3 Fraction of ’{‘empo- in the prescribed Talas
' ' ~ Unit-¥ f

* Life sketeh & contribution of Pt. Veeru Mishra, Usjad |
Hussain Khan, Pt, Samta Prasad, Ustad Zakir Hussalj dl

Essay on any General Topic related to Music. e

Music Yocal and Sitar

) B.A-I 'I'lmeduratidnl- 3 howurs
! . ; L
' Practical Max. Marks . 59

;Sla};. ¢ Demonstration J

cal;

n

One Drut Khayalin eacti raga and at least five Vilambhit Khayl
in the following Ragas.

*  SHREE, POORIA-DHANSHREE, BASANT, PARA,
HINDOL, CHANDRAKAUNS, SHUDDIHASRANG,
MADHUWANTI, BAGEEWARI, JAUNPURI, MALGOUNJL.

*  Thecandidates will have to give stage performance of his or; her
own choice of Raga of the Course for half an hour. They will

have to sing or play a Thum compaosition too.
itar; : ‘

|

One Dr;gt(iatincach and at least five Vilalnb it Gats
o fbllowin:gRagas. | | ’ ‘ i
*  SHREE, BASANT, PARAJ, PURIYA! D ANSHREE,
HINDOL, CHANDRAKAUITS, SUDDHASARANG,
MADHUWANT#BAGESWARI}JAUNI"}JRI, GUNIT.

xlhq

e
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1 . B.A.-II] _ T ©

1 .-
\ ' Practical-Viva +ax -"i“"“‘s —be
The cundidates will e critically examined in the Ragas as
tioned in Paper 1i1. . '

-

'imqn-

Yocals . -

-

. K?owlcdgc of Thumuri, Tappa, Chaturan £,

*  Candidates should also be able to sing a Bhajan. They should be
€ lotune their own instruinents, :

- 7
Tarana and Tnvat.-_‘t-f

T —
Y
L — ——————
o W b TE

p
=}
e
<
o
®
g
3
£
C
O
e
2
z
0
C
:
B
5
5
b
;u
&
7

4 *  The idates

o present a Gatin a Tal other .
three swars upward and down ward meend. -

Hlustration and identification of ra

gas by short passages. Candi-
dates should be able to tune their

Oown Instrument.
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Books Recommended

. Dr. Rashmi Gupta

. Dr. Rashmi Gupta

. Dr. Nidhi Srivastava

. Prof. Harish Chandra Srivastava
. Prof. Harish Chandra Srivastava
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